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BEASEERE (¢ NEFESHEH)
Fred S. Kleiner, Christin J. Mamiya, Richard G. Tansey. Gardner’ s Art through the Ages (11th Edition).
Fort Worth, TX: Harcourt College Publishers, 2001. *

Honour, Hugh and John A. Fleming, 7he Visual Arts: A History (7th edition). Upper Saddle River, N.J.:
Pearson Prentice Hall, 2009.

H. Harvard Armason and Elizabeth C. Mansfield, History of Modern Art: Painting, Sculpture, Architecture,
Photography (6" edition). Upper Saddle River, N.J.: Pearson Prentice Hall, 2010 (1st edition, New York, 1968).

Vasari, Giorgio. Lives of the Painters, Sculptors, and Architects. Translated by Gaston du C. deVere. New
York: Alfred A. Knopf, 1996.

E. H. Gombrich.  7%e Story of Art.  Oxford: Phaidon Press Limited, 1978. (BEfAEAE - EE : (&
AR ) - &db @ BREEHRREEFE NS 0 1980 ©)

Atkins, Robert. At Speak: A Guide to Contemporary Ildeas, Movements, and Buzzwords. New York:
Abbeville Press Publishers. 1990.

B (PITRATERE) - L5 PEIFHEMINGE > 2004 o ¥

SEER

Bramly, Serge. Leonardo: Discovering the Life of Leonardo da Vincr. Translated by Sidn Reynolds. New
York: Harper-Collins, 1991.

Eitner, Lorenz ed. Neoclassicism and Romanticism, 1750-1850: Sources and Documents, Vol. II. New
Jersey: Prentice Hall, 1970.

Held, Julius Samuel and Posner, Donald. 77" and 18" Century Art: Rarogue Painting, Sculpture, Architecture.
New York: H. N. Abrams, 1971.

Hosper, John.  Understanding the Art.  Englewood Cliffs, N.J.: Prentice-Hall, Inc., 1982.

Hartt, Frederick.  History of Italian Renaissance Art: Painting, Sculpture, Architecture. 2nd ed. New York: H.
N. Abrams, 1979.

Hunter, Sam and Jacobus, John. Modem Art: Painting, Sculpture, and Architecture. New York: Harry N.
Abrams, 1985.

Janson HW. AHistory of Art. 4th ed. Englewood Cliff, N.J.: Prentice Hall; New York: Harry N. Abrams,
1991. CEETR: « A8 - JI&E - BoUEE - (HEiftzik) - &b FEEEFAE 1989 ¢ )

John Walford.  Great Themes in Art.  Upper Saddle River: Prentice Hall, 2002.

Kemp, Martin.  7he Science of Art: Optical Themes in Western Art from Bunelleschi to Seurat. London:
Yale University Press, 1990.

Lewis, Mary Tompkins ed. Crtical Readings in Impressionism and Post-Impressionism. an anthology.
Berkeley: University of California Press, 2007.

Lightbrown, Ronald.  Sandro Botticelli: Life and Work. New York: Abbeville Press, 1989.

DU ¢ (ILBCCEME RS ) - JE5T  PRIARAREZ LR - 2004 -

R LR - (EARREREE) - 60 BiloREAtE - AZGHET @ A IEEE AR - 1996-2000.
o[« (EiTRRERERE) - &b @ Biggdihiit - 2000 -

fofBuEE © (BEEBASEM) - &8I0 - Eilrz ikt > 1999 -
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BT 2% (the maker) ~ Zffi7 5L (the art work) ~ {3 (the perceiver) ~ &% (the context)

1 A Pond in Garden. Fragment of a wall from a tomb in Thebes, Egypt. c¢. 1400 B.C.

2 Leonardo da Vinci.  7he Last Supper. 1495-98. Tempera wall mural. Santa Maria della Grazie, Milan.

BN ESR
1 EEREHHN At” & 8
« Ars (FIL T &
* techne (77 fiElzE)
< (ERSCfRE) ¢ Bk MM -7

2 HEREMWm?
+ T E % (Aristotle) - BiffrE H ARAREAG -
- FEE T2 (Tolstoy) * BfiEEstE NEHEHCIIER - &8 #EZHF - 4G - & &5
S FERBEA - RKEIES B A LE&KEE » D[4 -
a.  Leonardo da Vinci. Mona Lisa. ¢.1503-05. Oil on panel. Louvre, Paris.
b.  Marcel Duchamp. Fountain. 1917. Sanitary ware and enamel paint.

C. Andy Warhol.  Marilyn Monroe. 1962.  Silk-screened enamel and acrylic on canvas.
Private collection.

Bl RV RETR
1 (%2 Theory of imitation-impulse  ( Plato, Aristotle )
2 WEELER Theory of play-impulse [ Kant, Schiller )
3 E =I5 Theory self- expression-impulse [ Yrjo Hirn, J.M. Baldwin )
4 E5#EhER Theory of Labory ( Karl Marx )
a. Cave paintings. 15,000-10,000 B.C. Lascaux, France.
Mask, from the Bamenda area, Cameroon.  19"-20" century. Wood.

c. Discobolus (Discus Thrower). Roman marble copy after a bronze original of ¢.450 B.C. by
Myron. Museo Nazionale Romano, Rome.

d. Nebamun Hunting Birds. Fragment of a wall from a tomb in Thebes, Egypt. C. 1400B.C.

BT AR
1 &'
2 BeH
30 A
4 HEEfME
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a.
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Jan van Eyck. Giovanni Arnolfini and His Bride. 1434. Oil on panel. National Gallery,
London.

Antoine-Jean Gros. Napoleon Visiting the Plague-Stricken at Jaffa. 1804. Oil on canvas.
Louvre, Paris.

Venus of Willendorf. c. 25,000-20,000 B.C. Stone. Naturhistorisches Museum, Vienna.
Scenes of a Dionysiac Mystery Cult. Wall painting frieze. Villa of Mysteries, Pompeii. C.50 B.C.
Jacques Louis David. 7he Death of Marat. 1793. Oil on canvas. Royal Museum of Fine
Arts, Brussels.

Salvador Dali. 7he Persistence Memory. 1931. Oil on canvas. Museum of Modern Art,
New York.

1. Hosper, John.  Understanding the Art (Englewood Cliffs, N.J.: Prentice-Hall, Inc., 1982), pp.29-53.

2. Kieiner, Fred S. Gardner’ s Art through the Ages: A Global History (Boston: Wadsworth Cengage
Learning, 2009), pp. 1-13: “Introduction: What is Art History?”  ( #EEE{E « S« SE A4 4RE > 55k -
FEEERE (et R Eir st ) dEE © FEIFEHERA > 2007) 0 H20-35: (Him - EiigseayE

H i
REEAGES ) o )
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HRETE (—)

HEITTE Visual elements *

4Rline, JEform, YeHZlight and dark, Z&fspace, BEfftime, ¥ colour, & Eitexture, %[ composition

I 4 Line (B 1)
Wassily Kandinsky.  Sari//-Peaceful Pink. 1924. Oil on cardboard.

1 #%ET4% contour line
Henri Matisse.  The Red Studio. 1911. Oil on canvas.

2 IHi4E4R descriptive line

a. Michelangelo Buonarroti.  Study For the Libyan Sibyl. c¢. 1511. Red chalk on paper.

b. Michelangelo Buonarroti.  Libyan Sibyl, portion of Sistine Ceiling. 1508-12.
Chapel.

3 FF7 &% implied line
a.  Peter Paul Rubens.  7he Elevation of the Cross. 1609-10. Oil on panel.
b.  Francisco de Goya. The 7hird of May, 1505. 1814-15. Oil on canvas.

~

FH LR R expressive line
a. Vincent van Gogh. A Starry Night. 1889. QOil on canvas.
b. Jackson Pollock.  Autumn Rhythm:Number 30. 1950. Oil on canvas.

II ¥ Fom
A B, geometric form ~ BB 2 organic form
a. Donatello. David. c.1425-30. Bronze.
b. Paul Cezanne. Still-Life with Peppermint. 1890-1894. Oil on canvas.
c. Piet Mondrian.  Composition in Red, Yellow and Blue. 1920. Qil on canvas.

III J¢& Light and dark
1 $FEE BT % Contrast and Gradation: [llusion of Three-Dimensional Form
a. Leonardo da Vinci.  7he Madonna of the Rocks. 1482-83. Oil on panel.

Fresco, Sistine

b. Michelangelo da Caravaggio.  The Supper at Emmaus. 1596-1603. Oil on canvas.

c. Jan Vermeer. 7he Kitchen Maid. 1660. Oil on canvas.

2 #7% Backlighting: Flattening of Form
Edouard Manet. Olympia. C. 1863. Oil on canvas.

3 E#585% Strong and Direct light: Diffusion of Form

Claude Monet. Rouen Cathedra - Harmony in Blue and Gold: Full Sunlight. 1894. O1l on canvas.

4 [= L= KK S

A= Emotional Qualities of Light and Dark
Rembrandt Van Rijn.  Night Watch. 1642. Oil on canvas.
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IV 2= Space

1

HEZM
a. Henry Moore. Recumbent Figure. 1938. Green hornton stone.
b.  Marta Pan. Mobile Sculpture. 1971.

i A 7 ]
a.  4EMESE#TIE Linear parallel perspective
1) Leonardo da Vinci.  7he Last Supper. 1495-98. Tempera wall mural.
1)  Jacopo Tintoretto.  7he Last Supper. 1594-1595.  Oil on canvas.
b. 4RMEAFEET Linear angular perspective
Rembrandt Van Rijn.  Night Watch. 1642 Oil on canvas.
c. ZEFRIBEHZE Aerial (atmospheric) perspective
Leonardo da Vinci. Mona Lisa. ¢.1503-05. Oil on panel.
d. EEFFARE Horizontal banding
Casper David Friedrick.  Monk by the Seaside. 1809. Oil on canvas.
e. “FHEMEZER Planar space
Josef Albers.  Study for Homage to the Square: Meaming. 1963. Oil on masonite panel.
f. ZE[IRERRME Spatial ambiguity
Giorgio de Chirico. Song of Love. 1914. Oil on canvas.
h.  ZHKEH Isometric perspective
A Pond in Garden. Fragment of a wall from a tomb in Thebes. c¢. 1400 B.C.
i.  fE[E Reverse perspective
Pablo Picasso.  Three Musicrans.  Summer 1921.  Oil on canvas.

V  BERGEEENEL Time and Motion

1 ##E#EE Captured motion
Paul Rubens.  The Fall of the Damned. C. 1614-18.
2 $EEENE Ilusion of motion
a.  Badweard Muybridge' s photographs of a Nude Descending Stairs. 1887,
b.  Marcel Duchamp. Nude Descending a Staircase, No.2.  1912. 01l on canvas.
3 B A 4EE The Dimension of Time
Umberto Boccioni.  Unigue Forms of Continuity in Space. 1913.  Bronze.
4 EJREEAT Kinetic art
Jean Tinguely. Homage to New York. Exhibited 1960 in the garden of the Museum of Modern Art,
New York.
SEER :
1 Lowry, Bates. The Visual Experience: An Introduction to Art  (Englewood Cliffs, N. I:
Prentice-Hall, Inc., and New York: Harry N. Abrams, Inc., 1967), pp. 62-97.
2 HEE (TR TEPEEEMT R AT AT A ) o S EA  (BiTHY B B PR SE TR ) (B

b MERTE F R A R A E] 0 1982) » H2-13
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(=Y
A BfH Hue (the color name used to differentiate one color from another color)
=ZJF & primary hue
K secondary hue
=X tertiary hue
th ¥ f neutrals
Piet Mondrian.  7ableau. 1921-25. Oil on canvas.

AW N

a.
b.  Jean-Baptiste-Simeon Chardin. Pipe and Jug. 1760-63. Oil on canvas.
5 LB (A ) analogous and complementary colours
a. Pieter I Brueghel. Peasant Dance. 1566-1568. Oil on canvas.
b.  Claude Monet. A Field of Poppies Near Giverny. 1885. Oil on canvas.

B HHRE Value / Tone (the extent to which colours can be light and dark)
1 ¢ E tint
2 [2%2 shade

Claude Monet.  Women in the Garden. 1866. il on canvas.

C ¥ Intensity/Chroma (the level of purity of a colour)
1 high saturation
2 low saturation
a. Henry Matisse.  7he Red Studio. 1911. Oil on canvas.
b. Jean-Francois Millet.  7he Gleaners. 1848. Oil on canvas. Musée d* Orsay, Paris.

D  Colour and Expression
1 BBEE@HLA warn and cool colour
2 HI#ER1%IE advancing and receding
Josef Albers.  Study for Homage to the Square: Meaming. 1963. 01l on masonite panel.
3 ZEFEF symbolic meaning
a. Giotto. Madonna Enthroned. C. 1310. Tempera on panel
b.  Paul Gauguin. 7he Yellow Christ. 1889. Oil on canvas.
4 FIM: expressive function
a. Edvard Munch. 7he Scream. 1893. Tempera and casein on cardboard.
b.  Pablo Picasso. 7he Tragedy. 1903. Oil on panel.
c.  Henri Matisse. Madame Matisse - the green line. 1905. QOil on canvas.
5  #EE2ME conceptual
a.  Mark Rothko.  Number 10.  1950. Oil on canvas.

b. Yves Klein. Monochrome Blue, Untitled (IKB3).1960. Sponge, pigments and resin on panel on
canvas.

I  #E Composition
1. &M Horizontal
Leonardo da Vinci.  7he Annunciation. C. 1472. Oil on panel.
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2.  EFE Pyramidal
Raphael.  7he Holy Family. Oil on panel.
3. #}/ Diagonal
a. Peter Paul Rubens.  7he Elevation of the Cross. 1609-10 Oil on panel.
b.  Theodore Gericault.  7he Raft of the Medusa. 1819. Oil on canvas.
4.  JEEJE Circular
Caravaggio. Deposition. 1602-04. Oil on canvas.

a.
b.  Peter Paul Rubens. Marie de Medici, Queen of France, Landing in Marserlles. 1622-23. 0Oil
on panel.

5. T+ Criss-crossing
Edouard Manet.  The Bar at the Folies-Bergere. 1882. il on canvas.
6. S EHEE

Discobolus (Discus Thrower). Roman marble copy after a bronze original of ¢.450B.C. by

Myron.
%5t E# Organizing Principles
1. EEHIS{L Repetition and variation
Leonardo da Vinci.  The Last Supper.  1495-98. Tempera wall mural.
2. HiZ& Rhythm
Jackson Pollock.  Autumn Rhythm: Numbe 30. 1950. Oil on canvas.
3. F#r Balance
Sandro Botticelli.  7he Birth of Venus. ¢.1480. Tempera on canvas.
4. &— Composition Unity
Diego Velazquez. The Maids of Honor. 1656. Oil on canvas.
5. 58F4 Emphasis
Jacques-Louis David.  7he Death of Socrates. 1787. il on canvas.
6. f54J Economy Means
Amedeo Modigliani.  Portrait of Madame Menier. 1917. Oil on canvas.
B R Texture
1 Raffaello Sanzio. Leo X with Cardinals Giulio de’ Medici and Luigi de’ Rossi. 1518. Oil on
panel.
2 Vincent van Gogh.  7he Night Caré. 1888. Oil on canvas.
3 Meret Oppenheim.  Luncheon in Fur. 1936. Fur-covered cup, saucer and spoon.
SELR ¢
1. Lowry, Bates. The Visual Experience: An Introduction to Art (Englewood Cliffs, N. J: Prentice-Hall,

Inc., and New York: Harry N. Abrams, Inc., 1967), pp.52-61.
2. HEFEZE (A ) G BOEIE - EREER G AR AT > 2000) 0 HB5FE105 -
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SCBE B Renaissance (141H42-161H42)

Renaissance & &2 “rebirth” - EEE AR - EESUE - Eily - (EXEEE N EE BEEN L
AR - S ESUEN IR > FEEEE - EE BRI ELA] S A gE4E ALK o FERUEE(E
EOMBY AT A SCHE - 258 BEFE Y 14 T HHRY B RH] - BISHELEE S > IEEE 164 -
M BT BIE T EF A ~ OHAVERI B ARV Bl i o e EE S S EERE A, 0 &
FHBFHHIAERFZHEEENEENGE L - FEEEEZT > Bl mAENAY > ek
B B m A 0 #E T A EiIE SR -

RHFE - AREBONKRE T8 TEV R A > ERFNETRE 2B R P HeE S b Efh R
W EWEENRAF L BXKEZA > UREAE - BHALE BB RS IEE o ERER A
BB AR R R R 2 > AR IEE ~ BB - B L - MEI S BAER B S -

BEN—M : RPNSCEREER
1 Di Bondene Giotto (c. 1267-1337). The Lamentation. c¢.1305-06. Fresco. The Arena Chapel in
Padua.

2 Filipo Brunelleschi (1377-1446)
a. The Cathedral Dome, Santa Maria del Fiore, Florence. 1419-36.
b. S. Lorenzo, Florence. 1421- 40.

3 Donatello (13867-1466). David. ¢.1425-30. Bronze. Museo Nazionale del Bargello, Florence.

4 Masaccio (c. 1401-1428)
a. The Trinity. C.1426-27. Fresco. Santa Maria Novella, Florence.
b. The Expulsion from Paradise. ¢.1427. Fresco. Santa Maria del Carmine, Florence.

5 Sandro Botticelli (c. 1445-1510)
# a. Primavera (Spring). C.1482. Tempera on canvas. Uffizi Gallery, Florence.
b. The Birth of Venus. ¢.1480. Tempera on canvas. Uffizi Gallery, Florence.

SCER BT R

EREMRE - BAFRCEER

1 Leonardo da Vinci (1452-1519)

a. The Annunciation. C.1472. Oil on panel. Uffizi Gallery, Florence.

b. The Madonna of the Rocks. 1483-86. Oil on panel. Louvre, Paris.

C. The Madonna of the Rocks. 1495-1508. Oil on panel. National Gallery, London.

d The Last Supper. 1495-98. Tempera wall mural. Santa Maria della Grazie, Milan.
# e. Mona Lisa. ¢.1503-05. Oil on panel. Louvre, Paris.

2 Michelangelo Buonarroti (1475-1564)
a. Pieta. ¢.1498-1500. Marble. St. Peter's Basilica, Vatican.
b.  David. 1501-04. Marble. Galleria dell'Accademia, Florence.

# c. Michelangelo and the Sistine Chapel. 1508-1512. Vatican, Rome.
1. Deluge. 1509. Fresco.

E=3
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1. Fall of Adam and Eve and Expulsion. 1510. Fresco.

iii.  The Creation of Eva. 1510. Fresco.

iv.  The Creation of Adam. 1510-12. Fresco.
v. The Creation of Sun, Moon and Plants. 1511-12. Fresco.

vi. Separation of Light from Darkness. 1511-12.  Fresco.

vil. Libyan Sibyl, portion of Sistine Cerling. 1508-12.  Fresco, Sistine Chapel.

d.  St. Peter, Rome. 1546-64 (Dome completed by Giacomo Della Porta).

3 Raffaello Sanzio (1483-1520)

a. Madonna of the Meadows. 1505/06. Oil tempera on wood. Kunsthistorisches Museum,
Vienna.

# b. The School of Athens. 1510-11. Fresco. Palazzi Vaticani, Rome.
C. The Triumph of Galatea. 1513. Fresco. Villa Farnesina, Rome.

B AHEGHET - BUEHTE IR R HAM
1 Giorgione (1478-1510)
a. The Tempest. c¢. 1505. Oil on canvas. Accademia, Venice.
b.  Pastoral Symphony. c.1510/11. Oil on canvas. Louvre, Paris.

2 Tiziano Titian (1488/90-1576). The Venus of Urbino. 1538. Oil on canvas. Uffizi Gallery, Florence.

3 Jacopo Tintoretto (1518-1594). The Last Supper. 1594-1595. Oil on canvas. Basilica di San
Giogio Maggiore, Venice.

C #HEJLE - EitENSCERE
# 1 Jan van Eyck (c. 1390-1441).  Giovanni Arnolfini and His Bride. 1434. il on panel.
National Gallery, London.

2 Pieter Brueghel the Elder (1525/30-1569)
a. The Hunters in the Snow. 1565. Oil on wood. Kunsthistorisches Museum, Vienna.
b.  Peasant Dance. 1566-1568. Oil on canvas. Kunsthistorisches Museum, Vienna.

I XBEENGEFRERBNTER
1 Michelangelo Buonarroti.  Last Judement. 1536-1541. Fresco. Sistine Chapel, Vatican.

2 Francesco Parmigianino (1503-1540). Madonna with the Long Neck. 1534-40. Oil on canvas.
Uffizi Gallery, Florence.

SELR ¢
1. Fred S. Kleiner, Christin J. Mamiya, Richard G. Tansey. Gardner’ s Art through the Ages (11th Edition).
Fort Worth: Harcourt College Publishers, 2001, Chapters 19-23.

2. Vasari, Giorgio. Brographies of the Most Eminent Architects, Painters and Sculptors of Italy (original
published in 1550). Abridged and edited by Burroughs, Betty (London: Unwin Books, 1962), pp. 187-190.

3. Bramly, Serge. Leonardo: Discovering the Life of Leonardo da Vinci. Translated by Sidn Reynolds.
New York: Harper-Collins, 1991.

4.  Marcia B. Hall. Michelangelo’ s Last Judgment (Cambridge University Press, 2005), pp. 104-100.
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2% 7 Baroque * J&HH] Rococo
(17t42-18tH42)

‘BB T (Baroque) RIS —REIZARA MR ~ EIR RV ER - RAAI sl R il BRI > BIFETE 16 4T
e B 2 SR 51 DA% 28 1 814008 W] mI B S DA AT - 22 — BRI ] IO g » IS MRS R Y R A - 12
TEGERETEAT ~ FHIE A SBONBI R BTT » B 1T R 184D » i R4 ss - MY - ERER e -

i DURBERHGBERT > BYEKERERR MR - REEMRR TRRENHE - LAS
RIBHVEIE M - SiloREPHEEHE R ERVES - MARERTIONFEEEE -

JEtE  RKEE S ER BRI R AR AT £ 0 F RN IUEERYRIE - M G R S E B DRI
FRAVERE ~ iR ~ & - (FamoRER B R - BEIE ~ s5oRUEFRr Rl - W SR E R ERREAY S M 32
o Wiy - RRE S EEERERIDCEAM R - AR HENeE e - KRGS > %0
VA5 OIS ET bR N R k= RS RN =

2% FE R Bl
FFBOZ B HY L7 B

1 Michelangelo Merisi da Caravaggio (1573-1610)

a. The Calling of St. Matthew. c. 1599-1602. Oil on canvas. Contarelli Chapel, San Luigi dei
Francesi, Rome.

# b. The Supper at Emmaus. 1596-1603. Oil on canvas. National Gallery, London.
c. Deposition. ¢.1602-04. O1il on canvas. Pinacoteca, Vatican.

2 Gianlorenzo Bernini (1598-1680)
a.  David. 1623. Marble. Galleria Borghese, Rome.

# b. The Ecstasy of Saint. Teresa. 1644-47. White marble. Santa Maria della Vittoria, Roma.
c.  Adjoining Piazza and Colonnade, St. Peter. 1657.

3 Georges De La Tour (1593-1652).  Joseph the Carpenter. c¢.1645. Oil on canvas. Louvre, Paris.

SRR A R
1 Peter Paul Rubens

# a. Marie de Medici, Queen of France, Landing in Marseilles. 1622-23. Oil on panel. Louvre, Paris.
b. The Three Graces. 1639. Oil on canvas. Museo del Prado, Madrid.

2 Rembrandt Van Rijn

a. The Anatomy Lesson of Dr. Nicolaes Tulp. 1632. Oil on Panel. Mauritshuis, The Hague.
b Night Watch. 1642. Oil on canvas. Rijksmuseum, Amsterdam.

c. Self-portrait.  1640. Oil on canvas. National Gallery, London.

d Self-portrait aged 65. 1669. Oil on canvas. National Gallery, London.

3 Diego Velazques(1599-1660).  The Maids of Honor. 1656. Oil on canvas. Museo del Prado, Madrid.
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I CREREl
17HE4E A B2 0% v JEVRS 21 T 1 8140 22 w9 — Fe i 1 A iy A —— %% o] o] RS B A - 0% o) BT Y LA AR G
EEONEAT AT RO BEARFIERZEER - “)&0/ 0" (Rococo) EEFHEIAES “/NE" (rocaille) —
SEUH S AR > FE MRS BE/NTTEY/ N E o 18T WIS » RIT TR HENAIEE ~ R
HRCESIAEHmE 2 > Aty “)&am]”
E R B A% 208 > & o] o] 215 1B &L H R AR IR » 1R 2KE KEUN A B » WA DU &5
N =ZEeAETE R T > A LIBKEENERE » DG TSR SEah 1E T2 = -
1 Germain Boffrand. Salon de la Princesse, Hotel de Soubise, Paris. Begun 1732.
2 Jean-Antoine Watteau (1684-1721). Embarkation for the Isiand of Cythera. 1717. Oil on canvas.
Louvre, Paris.
3 Francois Boucher. 7he Toilette of Venus. 1751. Oil on canvas. The Metropolitan Museum of Art,
New York.
4 Jean Honore Fragonard (1732-1806). The Swing. 1767. Oil on canvas. Wallace Collection,
London.
SEER :
1. Held, Julius Samuel and Posner, Donald. /7" and 18" Century Art: Baroque Painting, Sculpture,
Architecture.  New York: H. N. Abrams, 1971.
2. Fred S. Kleiner, Christin J. Mamiya, Richard G. Tansey. Gardner’ s Art through the Ages (Eleventh

Edition). Fort Worth: Harcourt College Publishers, 2001, Chapters 24, 28.
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B EE Neoclassicism * JBE ¥ Romanticism
(18142 -19tH42)

HENFANS ¢ bR EREM

B T 8 #8 (Neoclassicism) 3 i Y 18 T SR H - <& HRp 2% o8] T i Pl R i S LAYy o 2 P
IEAEEE B — TSR E AT - BRI A - HEBNIREAY S DRERR > NE 0 FE
ARy TR RHESRAY G - o SE Ay BTSSR AT B Ry T B HERY B 5 -

REM DU L~ ERAVE LB R EEEN > R AV RE - i E RS AR S AR - 2
FEHEIRT - EE AR By BT O AR e AV I L B 3 > REAE dn T B A B R P R o
JEAg - DL UMY RERAREYSE o M E AR R EMAVEE AR - SRR RSP
an PRI R A EE & > DLBEREA B R NARERRNVEMP R - mEEE e B - EHL
SRIGTIRI R - B RS R -

1 Jacques Louis David (1748-1825)

# a. Oath of the Horatii. 1785. Oil on canvas. Louvre, Paris.
b.  The Death of Marat. 1793. Oil on canvas. Royal Museum of Fine Arts, Brussels.

2 Jean-Auguste-Dominique Ingres (1780-1867)
a. La Grande Odalisque. 1814. Oil on canvas. Louvre, Paris.
b. The Source. 1856. Oil on canvas. Musée d’ Orsay, Paris.

3 Antonio Canova (1757-1822).  Pauline Borghese Bonaparte as Venus. 1804-08. Marble. Galleria
Borghese, Rome.

EENTEK ¢ JRBEHBEM

B 1 RE EF (Romanticism) BHEE R 194 ) > BEEFY 305X > £2 BT oy 1L B B AN [E Y 28 55
B - SR A R BIER E R A A o DU A B~ P RN M A Ay AR
M DURCHERVRRE - RIERFRHIRE - MBS MRV BN - AIFHRTEMRMEME - DU
R TR TP & -

JEVRS © R HESR TR SRR - FIRANE o 9REH H R aE o SOBE IR DU ER FT Ry AV R G A
FB > ERADERMEAKANSEN AV EMIP R - BXREBRALEEBCER - FREVEBE LIS

1 Theodore Gericault (1791-1824).  The Raft of the Medusa. 1819. Oil on canvas. Louvre, Paris.

2 Eugene Delacroix (1798-1863).
a. Dante and Vireil in Hell. 1822. Oil on canvas. Louvre, Paris.
b.  Liberty Leading the People. 1830. Oil on canvas. Louvre, Paris.

3 Francisco de Goya (1746-1828)
a. The Naked Maja. c.1797. Oil on canvas. Museo del Prado, Madrid.
b. The Clothed Maja. c. 1797. Oil on canvas. Museo del Prado, Madrid.
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# c. The Third of May, 1808. 1814-15. Oil on canvas. Museo del Prado, Madrid.

C [EFERNRE
1 Joseph Mallord William Turner (1775-1851).  The Slave Ship. 1840. Oil on canvas. Museum of
Fine Arts, Boston.

2 John Constable (1776-1837). The Haywain. 1821. Oil on canvas. National Gallery, London.

EEI-X

1. Charles Baudelaire. “On the Heroism of Modern Life (Salon of 1845).” 1In Lorenz Eitner ed.
Neoclassicism and Romanticism, 1750-1850: Sources and Documents, Vol. II. (New Jersey: Prentice Hall,
1970), pp. 153-155.
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FHEFZF Realism » EIRFFH Impressionism (19142 H1HA)

BEPHAL  BEEREW

R+ PRE 28 (Realism) ¥ JiE SN 155 E?MKFSZEEL HERZERE LGS AY) - g
AyAE 5 [ERF BTE%EH*Z@ZM%E’J@”%

JEAE  IREERIBEER R > WET IR RED > AR ARRRMEREY) - MAERRE
EEEH @EFHL*F”%EX %ﬁﬁ T THEEAVAME R KRR - LEEFARREE
ATt - RIE UM SUBERT EAR -

1 Jean-Francois Millet (1814-1875).  The Gleaners. 1848. Oil on canvas. Louvre, Paris.

2 Honore Daumier (1808-1879). 7The Third-Class Carriage. 1862. Oil on canvas. The Metropolitan
Museum of Art, N.Y.

BN EE : IR EREM

EEM E152 £ (Impressionism) G H MR 3 ~ WEFEB/ILLAK > FAHURREM AGNEELE
5 0 & NRRE AVIRAVINEE ARG L RIS » Bt AR - ZIEERRE R
HEES  NEESRAREAE -

JEAE - R IRIEE R B CHIREEE M E R ARE T - MO eE(t > HhRilEEY
9]\71513’]? & REFIELE  EEEEECTHYR - MH > BXRBEFEAREENS > HEE A Z]
BEE > BELHEEOHRA  FEETE2FHE M FERPHZRBBLINE G -

1 Edouard Manet (1832-1883)

# a. The Luncheon on the Grass. 1863. Oil on canvas. Musée d* Orsay, Paris.
b. The Bar at the Folies-Bergere. 1882. Oil on canvas. The Courtauld Institute Galleries, London.

2 Claude Monet (1840-1926)
a. Impression: Sunrise. 1873. Oil on canvas. Musée Marmottan Monet, Paris.
b. Haystack in Winter. 1891. Oil on canvas. Museum of Fine Arts, Boston.

# c. Rouen Cathedral - Harmony in Blue and Gold. Full Sunlight. 1894. Oil on canvas. Louvre, Paris.
d. Claude Monet.  Waterlilies (Green Reflection). c. 1916-21. Oil on canvas.

3 Edgar Degas (1834-1917). Ballet (The Star). 1876/77. Pastel on monotype. Musée d’ Orsay,
Paris.

4 Auguste Renoir (1841-1919).  Moulin de la Galette. 1876. Oil on canvas. Musée d* Orsay, Paris.

RN EREY  FHRESR

19T 4E80FRAY AR S HIEH “HrEI 5" F 28 (Neo-Impressionism) &K - & {EFHIRIREE L 2H "B =
JRE" FEEE > RE—FRRIE2EEER Iﬁﬁﬁﬁ%%@é%ﬁéﬁ’ﬂ?ﬁéz’* CERERHCE RS
BHEE o M/ NS R BB S 4 - NIE - BN SR S “BEEIK” (Pointillism) - (EfEE
TOFEEERSE - BAUEROERR -

Georges Seurat(1859-1891). A Sunday Afternoon on the Island of a Grande Jatte. 1884-85. Oil on
canvas. Art Institute of Chicago.
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T.J. Clark.  The Painting of Modern Life, revised edition (New Jersey: Princeton, 1999), pp. 79-100.

Critical Readings in Impressionism and Post-Impressionism: an anthology.

D R#E

Auguste Rodin (1840-1917)

a. Gates of Hell.  1880-1917. Bronze. Rodin Museum.
# b.  The Thinker. 1880. Bronze. Rodin Museum.
SEEH
1.
2. Lewis, Mary Tompkins ed.

Berkeley: University of California Press, 2007.
3.

Kemp, Martin.  7The Science of Art: Optical Themes in Western Art from Bunelleschi to Seurat. London:

Yale University Press, 1990.
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% EIZ2 ¥ Post Impressionism * 22 EF Symbolism (19142 & HA)

I ®BHEBESH
Fred “1RENSREFE" (Post Impressionism)illi f & —{EERE - H)@FHRBEFES - HAERERH
BRI Rk iE i EREENRE - M AEEFAEEEGHRIRIPEEHEGERER > KNE
FIAE AR EAR - B > IREEEE B AR E > BEEEER LENARFT - B ANEE
A EBVEATIEK - LR ARREFRRFLE -

A HEEYVEERLEEGENES
Paul Cezanne (1839-1906)
1. Mont Saint-Victoire. 1885-87. Oil on canvas.
2. Still-Life with Peppermint. 1890-1894. Oil on canvas. National Gallery of Art, Washington, D.C.

# 3. Large Bathers. c.1895-1904. Oil on canvas. National Gallery, London.

B ERFAMRNEE
Paul Gauguin (1848-1903)
1. The Yellow Christ.  1889. Oil on canvas.  Albright-Knox Art Gallery, Buffalo.
# 2 We Hail Thee Mary. 1891. Oil on canvas. The Metropolitan Museum of Art, N. Y.
3. D’ ou venons-nous? Que Sommes-nous? Ou allonsnous?. 1897. Oil on canvas. Museum of

Fine Arts, Boston.

C MHEEEMEBENRS
Vincent van Gogh (1853-1890)
“T dream my painting, and then I paint my dream.”
Self-portrait.  August-September, 1889. Oil on canvas. Private Collection.
The Night Caté. September, 1888. Oil on canvas. Yale University Art Gallery.
Van Gogh’ s Room. October, 1888. Oil on canvas. Van Gogh Museum, Amsterdam.

1

2

3

4. Sunflowers. January, 1889. Oil on canvas. National Gallery, London.

5. A Starry Night. 1889 Oil on canvas. Museum of Modern Art, N. Y.

6. Wheat Field with Crows. July, 1890. Oil on canvas. Van Gogh Museum, Amsterdam.

I WRHERNER  R2EEE
F1E F F(Symbolism)jg 19T 40 S U Y — (8 F 250K - ZEER > 28R K BUN S - H
M ARE EEEL TR KEEEEE - (FolRARBEEN T EARIARE - S5 FEEG
HITEEE - EEME A T FR R Ay B B A R AR -

1 Gustave Moreau (1826-1898).  The Apparition (Dance of Salome). ¢.1876. Water colour. Musée
d” Orsay, Paris.

2 Henri Rousseau (1844-1910). The Sleeping Gypsy. 1897. Oil on canvas. Museum of Modern
Art, N. Y.

SEEH
1. Fred S. Kleiner, Christin J. Mamiya, Richard G. Tansey. Gardner’ s Art through the Ages (Eleventh Edition).
Fort Worth: Harcourt College Publishers, 2001, Chapters 24, 28.

2. fUBUE: (HE) o 6db Bfrsdiid - 1996 -
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FHAREM Modern Art (19tH42-201tH42)

BT R - FRUK

B ERR (Fauvism){E 19058 3 4= VAR » & — (@R BT iR « %7 BRIk 3 22 B IR 7 FIFE N B fiT Yy
RI|FE > WEATTESR SN PO ERRE - HAESELFL - HAONE HvimeiaEal - fRi
=5 1A Y R BE AT - Fam R ie St - EfE o HEEREE -

Henri Matisse (1869-1954)

1 The Red Studio. 1911. Oil on canvas. Museum of Modern Art, New York.

2 Dance. 1910. Oil on canvas. The Hermitage Museum, St. Petersburg.

BIAEE  RWER

F B F F (Expressionism)ZE 42 AR R - (EF Fy—Re g B - 28R R BEEEUN - R ERERXRA
Ryt@ B EZ DR AVGR ~ @I E¥ - UIRBSRNPREFREZEINALEENETEHESR -
MAEERRE P FHREUREENP S HEHPBRENERER > fELPR—BEAEZRN
A EBEHIAY) R —{E T RV & Tt o

1 Edvard Munch (1863-1944). The Scream. 1893. Tempera and pastel on cardboard. Nasjonalgalleriel, Oslo.

The Scream. 1895.  Lithographprint.

2 Amedeo Modigliani (1884-1920)
Self-portrait.  1920. Oil on canvas. Museum of Contemporay Art, Brazil.
Nude. 1917. Oil on canvas. Barnes Foundation, Merion, PA.

ERAEREEER | T8I
TZAS IR (Cubism)HY TP B8 AR U2 — 5 B MUKV Eflr Sy - RSB X IEF BB A EAEAGERES
F— &P b ARA BFTH T E e BN GRS S EEES  REEYSR g AREETE
BERERHYIEHEEER L mETFEmP A LB EE -
1 Pablo Picasso (1881-1973)

Les Demoiselles d Avignon. 1907. Oil on canvas. Museum of Modern Art, New York.

# Guernica. 1937. Oil on canvas. Museo Reina Sofia, Madrid.

FrEFRHVET - RRERH

AR T 28 (Futurism) & 20T 40 1) 2 4= 1A B AR Y — ([ SCEUE ) o SR 2K T s Elg R e fy T3 SCHH AR

PR (o e e 1Y I R R 2 R i 8 R SO G — sy "SR o Bt o EfliEZ R

TSI B ST B 2 25 > W7 DA TS T B R B AE B R Y AR -

1 Marcel Duchamp (1887-1968). Nude Descending a Staircase, No.2. 1912. Oil on canvas.
Philadelphia Museum of Art.

2 Umberto Boccioni (1882-1916.).  Unique Forms of Continuity in Space. 1913. Bronze. The
Museum of Modern Art, New York.

M RENES ¢ MREN
52 £ F2 (Abstraction) 2 20T &0 977 HY BRLAE BIOM B — 7 52 36 2 2R 60 58 B G2 A0 88 48 B Y B AlT Rk = il
RERSRV N EESHEHRE - SHEASREBEN R RARER - EEPA TR LIEARHEE
WIP% - MEERREME BRERE - iz REBF 2 E -
1 Vassily Kandinsky (1866-1944)
a. Untitled. 1910(1913). Pencil, watercolour and ink on paper. Musée National d'Art Moderne,
Centre Georges Pompidou.

# b. Shrill-Peaceful Pink. 1924. Oil on cardboard. Museum Ludwig, Koln.
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2 Piet Mondrian (1872-1944)

a. Composition in Red, Yellow and Blue. 1920. Oil on canvas.
b.  Broadway Boogie-Woogie. 1942-43. Oil on can Piet Mondrian.  7ableau. 1921-25. Oil on
canvas. The Museum of Modern Art, New York.

F REBENER: ZEXSH
7 7% T 7% (Dadaism) AZEBUS AV E it T ML EF R L LA E g » MR8 Ry
— )t g A AR M;ﬁ%h%@@f’m%LW%Emﬂtﬁﬁmﬁﬁ EETRBEMREZ
i FIR Y (ready-made) R PF REHY 04 - FEmofr a7 KIE - E R B
1 Marcel Duchamp (1887-1968)

# a. Fountain. 1917. Sanitary ware and enamel paint.
b. LHOOCQ. 1919. Philadelphia Museum of Art.

G HEHARNER:@ EREEXSH
I E 2 (Surrealism) & B & R EE(S. Freud) UGt tr22a - DR EE G AP REANEE
o REELLREHEATE SEEN “S4HER" ﬁﬁai e ETREN P R B2
BTV (HIEERE FOOBIBBIRNIRE > BT NSRS B 5 E) -
1 Giorgio de Chirico (1888-1978).  Mystery and Melancholy of a Street.  1914. Qil on canvas.
Private Collection.

2 Joan Miro (1893-1983). Harlequin' s Carnival. 1924/25. Oil on canvas. Albright-Knox Art
Gallery, Buffalo, NY.

# 3 Salvador Dali (1904-1989). Salvador Dali. 7he Persistence Memory. 1931. Oil on canvas.
Museum of Modern Art, New York.

4 Rene Magritte (1898-1967). The Betrayal of Images (This is not a pipe). 1929. Oil on canvas.
Los Angelas County Museum of Art.

1 Constantin Brancusi (1876-1957).
# a.  The Kiss. 1909. Stone.
b.  Bird in Space. 1928. Bronze. The Metropolitan Museum of Art, New York.
2 Henry Moore (1898-1986).
a. Recumbent Figure. 1938. Green hornton stone. Tate, Britain.
b.  Double Ovals. 1966. Bronze. Jardine House, Hong Kong.
3 Walter Gropius (1883-1969). Fagus Factory, Alfeld-an-der-Leine, Germany. 1910-14.
4 Paul Klee(1879-1940)
a. Senecio. 1922.  Oil on gauze. Kunstmuseum Basel, Basel.

b, Die Vase. 1938. Oil on jute. Fondation Beyeler, Riehen near Basel

Bk
H. Harvard Arnason and Elizabeth C. Mansfield, History of Modern Art: Painting, Sculpture, Architecture,
Photography (6" edition). Upper Saddle River, N.J.: Pearson Prentice Hall, 2010 (st edition, New York,
1968).

=

2. Hunter, Sam, and Jacobus, John. Modern Art: Painting, Sculpture, and Architecture. New York: Harry N.
Abrams, 1985.

3. BUE : (EESEIASEMT) - &0 - Fifes ikt > 1999 -
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B &4 Contemporary Art (201H42)

20t &S R AR EET > H 19454E 55 R M SRR BREE SR BA s > BB R B ESE AR 2
/8 ~ KRB AEAYSRED - 1945-1970 > &REIRK R PE 7RIS E O > ISRy F0 -

B > WTHYSSTEEE SR &g Ak > BT S EGE > BRI EERGE o BB E L EMTRIK -
MAREBREGLLE T E B RSB R € - Ho 2R B DU KHE ~ BRI > ii &
BEARTSHEER - B Ry 3 R BN - BiR AR — R REAAERRERAISET -
A B E (1L G RYRERE -

HIRBBAIE : iR RBHEE
Hh 5 R B T 7 (Abstract Expressionism) & A #H5 E R MR ERMERZR - FLpIfE A4 2 EIRE
TEZE - WEHARNOREER - EXMEEEAER - flE 7 —EHNEEES - fiRRHE
FETHAEBREFAE BT S REFAEME - MEEAIESEHIRR -
1 Jackson Pollock (1912-1956).

a.  Number 1. 1948. Oil on canvas. The Museum of Modern Art, New York.
# b.  Autumn Rhythm: Number 30. 1950. Oil on canvas. The Metropolitan Museum of Art, N.Y.

2 Mark Rothko (1903-1970).  Number 10. 1950. Oil on canvas. The Museum of Modern Art, N.Y.

BT AIR - iy
W 2l (Pop ar)fT 3 “E T K GL - HUSETEL A ERV SRR WIESE - VARV R ARG £t
TR - NMEERRKGEBENWER - @K - BEENEGAIREFE > WHARNRRRR
B S - HAEESEMra AR —(EI5E - AIEATEEREl > FERBEE  EEHEY
S8 i ] SO R R s <
1 Richard Hamilton (1922-2011). Just What Is It That Makes Today s Home So Different, So
Appealing?.  1956. Collage.
2 Andy Warhol (1930-1987)
a. 200 Campbell” s Soup Cans. 1962. Oil on canvas. Private collection.

# b.  Marilyn Monroe. 1962. Silkscreened enamel and acrylic on canvas. Private collection.
3 Roy Lichtenstein (1923-1997).  Whaam! ~ 1963. Paint on canvas. Tate Modern, London.

BB R8T - BT

1970-804F (.58 e tH B -2 Eiffr (Conceptual art) » #705 FH Y Eiffy & 2552 HH Pk - B4 BAERL 2 24l - B

— R E IR A EREM R EE > MAZAEPNEY - BB AT - HErER A

FEAE > HES LAV E s 8 s s = A kGl 8% -

1 Joseph Kosuth(1945-). One and Three Chairs. 1965. Photograph of chair, wood folding chair,
photographic enlargement of dictionary definition of chair.

FE AR AEM ¢ M RE

195078 » — L ERfly 5 TR IM BT 20T - Y8R - =M ak 2K - 518 T IR &l 5t 5 24y (Earth

art) o #F EK Y Hh S ¥ B S B AR B el 5 b SIS 09 T N E L EM R EE - &

AR R IR EUNT o BN R BT - B E ARG o HASIRL S AL

1 Javacheff Christo(1935-). Surrounded Islands. 1980-83. Pink fabric, Biscayne Bay, Greater Miami,
Florida.

2 Robert Smithson(1938-1973). Sprral Jetty. 1970. Length 457.2m, width 4.6m. Great Salt Lake,
Utah.
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LHEEREE  BMERE

5 55 B T # (Photo-realism) » M AH B4 5 & T 5 (Super-realism) - ERWER EIF - B4R

fTiESEm L SEM - pEAEMPRHEN—EE - SEERSMRIE - BeEEg EERY

BT IEIER - ERAWEM ZBEE O - drBitifeis -

1 Duane Hanson(1925-1996). Supermarket Shopper. 1970. Polyester resin and fiberglass
polychromed in oil, with clothing, steel cart and groceries.

2 Chuck Close (1940-). JohAn. 1971-72. Acrylic on canvas. Private collection.

22l E AV ¢ BB BT

45 B 2l (Installation) U BIG ZE M /E R fF iy EEMRTER - (§ “HE" BEMFE  RBEEAY
SRR - 2B SR “ERT > AHEZEEBREFmNARZER - 2N EEUR A AR
DNRZERE o RARE R 5~ REEHVEERGEA - BZEEAEREN I E R - EMES -

1 Hans Haacke(1936-). Germania. 1993. Marble floor tiles.

A I e TR SR

1 Donald Judd (1928-1994).  Untitled. 1968. Galvanized iron, seven boxes.

2 Renzo Piano (1937-) and Richard Rogers (1933-).  Centre Pompidou, Paris. 1971-1977.
3 Teoh Ming Pei (1917-).  National Gallery of Art-East Building. 1978.

SEER

L.

Atkins, Robert. Art Speak: A Guide to Contemporary Ideas, Movements, and Buzzwords. New York:
Abbeville Press Publishers. 1990.

Fred S. Kleiner, Christin J. Mamiya, Richard G. Tansey. Gardner’ s Art through the Ages (Eleventh Edition).
Fort Worth: Harcourt College Publishers, 2001, Chapter33.



